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THE LINGUISTIC REALIZATION OF SOLIPSISM IN FLANNERY
O’CONNOR’S SHORT STORY “THE ARTIFICIAL NIGGER” AND ITS
ARMENIAN TRANSLATION

Language is persistently evolving, adhering to the changes of the world and human
life. Often, the lingualization of solipsism in literature is regarded to be tough and
challenging. Although being a psychological philosophy, solipsism is often observed in
literature. Solipsism is the metaphysical belief that only one’s consciousness exists for
certain. Particularly, it is a viewpoint that a person holds when he/she feels that he/she is
the only mind that exists or that his mental states are the only mental states.

Keywords: solipsism, racism, reverse racism, egocentrism, irony, sarcasm, isolation,
aversion.

The objective of the article is to study various translation methods and
strategies to ensure equivalent translation of solipsism in the Armenian language,
to understand the types of solipsism language in the given short story, its relation to
literature, as well as to find the main translation strategies [1].

Solipsism is entitled to a comprehensive examination because it is based on
the following three commonly accepted philosophical presuppositions, which are
of profound and extensive significance:

1. The contents of the person’s mind, i.e. his/her thoughts, experiences,
affective states, are among the most certainly recognized things for the person.

2. There is no conceptual or logical link between the mental and the
physical, which implies that, for instance, there is no required link between the
existence of particular conscious experiences or mental states and the “possession”
and behavioral inclinations of a body of a particular type.

3. The experiences of a particular person are, as a matter of course, private
to that person (Solipsism and the Problem of Other minds).

The Depiction of Solipsism in Literature. Despite the fact that solipsism is
a philosophical theory, it is widely used in literature as well. One of the first
pioneers and prominent figures in the world literature famous for his wide use of
solipsism is Thomas Stearns Eliot. As he highlighted in his early Dante essay,
“Poetry can be penetrated by a philosophic idea, but it is felt, seen and presented as
a matter for inspection, not argumentation.” Especially, the early poems give a
phenomenology of solipsism whereby two ideas can be inferred:

1) the solipsistic predicament origin, which is existential and spiritual, not
merely psychological,
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2) the requirements to escape solipsism; in other words, a solution that should
correspondingly be more than psychological (Eliot’s Aesthetics of Solipsism).

The aforementioned solution consists of a transcendental function, which
brings together experience. However, T.S. Eliot could not accept this solution, for
the latter is aimed at resolving the problems of metaphysics. Moreover, Eliot feared
solipsism and the meaninglessness of life, which is part and parcel of it, eventually
pursuing a solution in religious faith, precisely in Anglo-Catholicism and the
notion of community.

According to the theories of W.F. Monroe, K. Scouten and B. Dowell, as well
as based on the theories of several philosophers and Flannery O’Connor’s short
story “The Artificial Nigger”, the following aspects related to solipsism
lingualization have been singled out in the short story:

1) Egocentrism,

2) Racism and reverse racism,

3) Irony.

1) Egocentrism

Egocentrism is considered as a state and property of a person, scientists
study the features of the internal structure of the latter, its’ egocentric motives and
drives, self-assessment, needs, and focus. Egocentrism as a personality trait is a
stable, permanent characteristic and consists of focusing on one's "Self", one's
personal experiences and interests, and asserting the exclusivity of one's "Self"
position [2]. Egocentrism is most clearly manifested in the orientation of the
individual to himself, to his inner world. Based on this philosophical position, a
solipsist views the world revolving around him, therefore the concept of
egocentrism closely relates to solipsistic views.

2) Racism and reverse racism

Based on the philosophical position, a solipsist views the world revolving
around him, therefore the concept of racism/reverse racism closely relates to
solipsistic views. The idea of reverse racism is obviously expressed in many parts
of the short story. Reverse racism is the concept that affirmative action and similar
color-conscious programs for redressing racial inequality are a form of anti-white
racism. The concept is often associated with conservative social movements and
the belief that social and economic gains by black people in the United States and
elsewhere cause disadvantages for white people.

3) Irony

Irony is a disagreement or incongruity between what is said and what is
understood, or what is expected and what actually occurs. Irony can be used
intentionally or can happen unintentionally. Authors frequently use irony to make
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their audience stop and think about what has just been said, or to emphasize a
central idea. The audience's role in realizing the difference between what is said
and what is normal or expected is essential to the successful use of irony [3].

To date, there is no unambiguous interpretation of the concept of irony, which
is widely used in various fields of humanitarian knowledge (cultural studies,
literary studies, stylistics, rhetoric, philosophy, and linguistics). The irony is one of
the types of allegory, the specificity of which is that the true meaning is hidden and
contrasted with the explicit meaning. The irony is the art of paradox, through
which antonymic meanings and opposite assessments collide in the same language
for” [4].

Irony plays an important role in the story. By taking his grandson, Nelson, to
the city to introduce him to evil, Mr. Head discovers his own “true depravity” that
lies hidden in his heart. The grandfather has taught the boy that the city is evil and
that the Negro is an inferior being. Ironically, however, it is while the two confront
the “artificial nigger,” which they mistakenly believe to be a monument to the
black race, that the severed relationship between Mr. Head and Nelson is healed.
They are brought together in common defeat. And for Mr. Head certainly, the
experience in the city proves to be his salvation [5].

The above-mentioned aspects of the story play an instrumental role in
realizing the ideas of solipsism. For the analysis we have chosen one of
O’Connor’s short stories, which is called “The Artificial Nigger”. Rather than
being an abstract philosophical position, this short story signals O’Connor’s self-
positioning within the postwar institutions facilitating the production and
consumption of literary fiction. In particular, O’Connor’s engagement with the
phenomenological tradition and her use of irony are interrelated attempts to
negotiate her position within the creative writing institutions of the postwar literary
marketplace. O’Connor’s story thus uses irony and philosophical self-inquiry as
attempts to disentangle the narrative from the systems and norms of the program
era [6].

The following excerpt is an example of racist language and its translation:

“You may not like it a bit,” Mr. Head continued. “It’ll be full of niggers.”
The boy made a face as if he could handle a nigger. “All right,” Mr. Head said.
“You ain’t ever seen a nigger.” “You ain’t ever seen a nigger,” Mr. Head
repeated. “There hasn’t been a nigger in this county since we run that one out
twelve years ago and that was before you were born.” He looked at the boy as if he
were daring him to say he had ever seen a Negro.

- Chwpwinp F wyipwt b shwdwbibu, - pwpmitiwlbg wwpnt <6np:
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- Buwnupp thpt £ ubignpny:

Snwb wytwhup nbdp ptinnitg, wubu bbgnbpht dwbwsmd En:

- 'Wa iy, - wuwg wwipnt <Gnp, - wbpnidn blgn pnbuwé swu: Ywbipnidn
ulign ppbuws sbuu, - Yphubg wwpnt <bnp, - wyu pwpwdpmd blign syw wyb op-
ywihg h 46p, pts wyti de4pt ippwinbightip ypwutipyne ynwph wnwye, b nw Styb-
[nign wnwy kn:

Lw wybiyhup hwywgpny buybig ppnuypti, yuindbu wunid £n.

- 'MW, hwtngtpp wuby, pb tlign Gu ppbuby:

In this example the language of racism is evident. The hatred against black
people is so big for one of the main characters that it is very difficult for him to
share the same city with them, even if he does not know them personally. This idea
also emphasizes the hatred against black people which are frequently called niggers
or negroes. One of the striking facts is that the main character hates them without
even seeing them. The peculiar and non-liberal views of the character come to
realize some of the ideologies of solipsism. In this respect, the racist language
comes forth as a central point to be conveyed in the translation. The word “nigger”
which alludes to their skin color needs to be preserved in the translation; hence the
word is translated as “Ubkign”. The phrase “You ain’t ever seen a nigger” is central
in the context of the racism language. The phrase is repeated for emphasis thus
making the parallel structure a means of introducing the main character’s mindset.
The phrase is translated as “Yuwbpmdn btgn pbuwé sluu” which is repeated in
the target text thus making it equivalent.

Another part in the excerpt that deserves our attention is the last sentence
“He looked at the boy as if he were daring him to say he had ever seen a Negro” —
wherein we observe satiric elements, as the comedic element in the sentence
exposes the main character’s detestable attitude. The comedic element is conveyed
through the verb “dare” which is transferred into the translation as “hwunqupp”. A
literal translation method proves to be effective in this part for equivalently
conveying the meaning in the source text.

“Nelson turned backward again and looked where the Negro had
disappeared. He felt that the Negro had deliberately walked down the aisle in
order to make a fool of him and he hated him with a fierce raw fresh hate; and
also, he understood now why his grandfather disliked them”.

Lbuntp Ynhpt dbgpnd anodbg b buwybg uyli ninnnyggwidp, npipbinhg ubiqnp
wuhbywgby Ep: Lw qqmid Ep, np bbgpp npyppdwdp Ep pwyiGy wyn ninnnyggwidp, np
hhdwpwgtibn hpbGb, niuph wpnid bp pwt dnight nie pwpd wipbnysywdp. Lwl
hwulwund Ep' wwwtr htsne skp hwdwunid ubgpbpht:
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In the excerpt above we can find features that relate to solipsism as well,
particularly the main character’s isolated views of the world. As we have clarified
that solipsism is mainly manifested via racist language or hate speech as the
experiences of the character are private to that person. However, this in no way
implies that the ideology of solipsism presupposes the above-mentioned vices.

In the given example, the main character’s aversion against black people is
more than evident. The author wants to express the hatred of the main character
emphasizing the fact that even the simple actions of black people can have some
negative effects on them. They see detestation in every single action of black
people, even if there is no special one to pay attention to. And that is why they are
all hated by the main character. As we have already mentioned, hate speech is a
main feature of the racism language. In order to show the hatred on the part of the
main character, the author uses a metaphoric epithet “fierce raw fresh hate”, which
is translated as “dnjGghti nt pwnpd wipbiniyejuwdp” [71:

They stood gazing at the artificial Negro as if they were faced with some
great mystery, some monument to another’s victory that brought them together in
their common defeat. Mr. Head opened his lips to make a lofty statement and heard
himself say, “They ain’t got enough real ones here. They got to have an artificial
one.”

Uspbipt wphbuypwlwt ubgpptt hwnwd' witiybu tht Yuwbquty, wubu dp
ulis wnbinddwoh tht pwpuyby, ninpoh hwnpwbwlh hts-nn Ynpnnh, nn dhwynpby
kn hpblg punhwtnin wwppneywi pnipg: Mwpnt <bnp pwgbg pipwbp, np Jph
ybh wpypwhwyipnyanit wiip, n ubg' hbswbu £ wundd.

- buwlhwtibpp hbppp sth, dh hwep b wphbupwlwt wbgp £ nibtughb:

Reading this passage, one, first of all, should pay attention to the expression
“artificial Negro”. This is an epithet, which is used by the author to show dislike,
hatred and detestaion towards black people and that Mr. Head has already instilled
that in Nelson.

The next point which is very significant and of great importance is that he
compares black people with defeat that is to say the author thinks they can be a
symbol of defence. So, in this passage the stylistic device similie is used. He
compares “the artificial Nigger” with “great mystery”. And, finally, at the end of
the sentence the author describes the complaint of the main character who is very
unhappy about the appearance of “artificial niggers”. So, the idea of racism is
obviously expressed in this passage through the stylistic device of metaphor.
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A fierce-looking boy on a bicycle came driving down out of nowhere and he
had to jump to the side to keep from being hit. “It’s nothing to them if they knock
you down,” he said. “You better keep closer to me.”

Ywipwnh ppbup niulignn Jh ypnw, sqghippbu’ npiplinhg hwyypudbg' hdwupy
p2bny, nu wupnt <tmp hwahy dh hnnd puipdlig, np hpbts shuthtts:

- Upwtig hwdwn J&y L' pbq yuwlp Yqgbt, ph sk, - wuwg bw, - jwy Yihtp
Yynnphgu shbnwbwu:

This is a bright example of racism. A closer look at the example will help us
to detect it. In this scene, Mr. Head and his grandson are already in the town, in the
street where black people live. He tries to find their way to the station and sees the
hostile, detestation of blacks towards them. In this passage the author wants to
show how dangerous they can be, and how white people always try to stay at a
distance from them. The author also wants to show their cruelty, saying that they
are not really interested if they will hit you or not. A lexical transformation,
expension, is used for the translation; “knock you down” is translated as “pbq
tpwlyp Yqgtit”. While translating we have added the word “yuulp” to make the
meaning clearer for the reader. “You better keep closer to me” is translated as “quf
lihth Ynnphgu shbnwbiwu”. As you can see, in this passage, instead of word for
word translation, modulation is used.

As we have observed several examples of racism, we should pay specific
attention to reverse racism, too. First of all, we should understand what it is.
Reverse racism is the concept that affirmative action and similar color-conscious
programs for redressing racial inequality are a form of anti-white racism. The
concept is often associated with conservative social movements and the belief that
social and economic gains by black people in the United States and elsewhere
cause disadvantages for white people. So, we have written out some examples of
reverse racism, let’s take a look at them:

The waiter wore large brown spectacles that increased the size of his eye
whites. “Stan’ aside then please,” he said with an airy wave of the arm as if he
were brushing aside flies. Neither Nelson nor Mr. Head moved a fraction of an
inch.

Uwipnignnp pwqubwluwagnyt, J&& whtng tp Ypnd, npp dedwgtimd tp
wspliph uugpylyp:

- Un nbwpnid Yutinpbh Jp Ynnd wbgbbp, - tw wuwg' dGnpt wjtwbu
owndtny, wubu dwbé kp pprud: N's Lbuntp, n's b wwpnt <Gnp spwnpdybight
tpbinhg:
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This is a bright example of reverse racism. This passage describes a scene in
which Mr. Head wants to show his grandson a restaurant car, but since they have
already eaten at home, the waiter kicks them out like a fly. And from his words, the
hatred towards whites is already evident. We can say that there is a stylistic device;
similie “dtnpl wybiwybu pwndbny, wubu Gwibd Ep ppmid”. He compares whites
with flies. In the first sentence, while describing the waiter, we have made
reduction; the word ‘“size of his whites” is translated as “wspbph uwhwnwlyp”.
Modulation is also used; “A fraction of an inch” is translated as “spwnpditighti
iplinhg” because the attitude towards Niggers is already clear from the context.

As the procession passed them, the light from a sapphire ring on the brown
hand that picked up the cane reflected in Mr. Head’s eye, but he did not look up
nor did the tremendous man look at him.

Guhnpt waguwy hpbtg Ynnpny, U tpwbg Jbe Jp bban Gwp' dantwhwyyp
abinpht, nph pnnwignn pwipyninuyny Jwiypwting inyuti pblyuy wwpnt <6np wspbiph
by, uwluyt Japghtiu huywgpp spuwndpuwgnbig, b ng b hwnpwinwd pnwdwpnp
bpwt bwybg:

We have already singled out a kind of an example, in which at first sight one
cannot find any reverse racism, but after analyzing the passage it becomes clear
that it is nothing short of it. When the black passes them, Mr. Head does not even
pay attention to him, only the light of the sapphire ring falls into his eyes, but he
does not even look up. In this passage the translation technique of expension is
used; “As the procession passed them” is translated as “fdwihnpl whgwy ppbiig
ynnpny”. The word “4nnpny” is added to point out the exact location and how
close people can be, but at the same time to hate each other. In the following part
literal translation is done because it let us convey the meaning equivalently.

Mpr. Head was determined not to go into any store because on his first trip
here, he had got lost in a large one and had found his way only after many people
had insulted him.

Mwpnt <&np npnpby En puwnwpnid ns dh fuwbine sdipbby, pwih np hp wnw-
oht wygbynipywtr dwdwbwly dninpdby En dp J&6& fuwbtingenid b pp dwibwwywphp
gl Ep dh pwipp dwipnlutig dppuwdnpuwtiptbpp Yoy qwgnig htyn:

This is a kind of situation in which our main character Mr. Head found
himself. As we know he is not a black, he is a white man, but this does not mean
that white people will always be happy and, consequently, will never face biased
attitude. The idea of reverse racism is well expressed with the help of an expression
“after many people had insulted him”, which is translated as “dp pwnp dwpnlwtg
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yhpwynpwipbiipp Yny wpwynig hGypn”. In this case in the translated variant we
have used the expression to strengthen the meaning while using the metaphor.
Modulation is also made in this passage; “People had insulted him” is translated as
“wpnlwtig yhpwynpwiptbpp Yny ypwynig htiyn”.

After discussing about racism and reverse racism we can turn to irony and
analyze the examples which we have singled out from the short story. We should
understand why the irony is used in literature. Irony can be used intentionally or
can happen unintentionally. Authors frequently use irony to make their audience
stop and think about what has just been said, or to emphasize a central idea. The
audience's role in realizing the difference between what is said and what is normal
or expected is essential to the successful use of irony. We should have a closer look
at the examples of irony which are written out from the short story:

They walked the length of the diner but the black waiter was coming fast
behind them. “Passengers are not allowed in the kitchen!” he said in a haughty
voice. Mr. Head stopped where he was and turned. “And there’s good reason for
that,” he shouted into the Negro’s chest, “because the cockroaches would run the
passengers out!”’

Upwiip puyighti Jugnt-nGuppnpwth Gphyuytipny, puyg vbwdnpep Jwqbig
Upwtg htipplpg.

- Minunpubiph dnuppp unhwting wipgbywd E, - wuwg tw gnnnqg duyiny:

Mwpnt <Gnp pbinmd Guitiqutg ni ppoybg.

- Mhw hwdwp qwy wugpdwn yu, - bw pnugbg bubgph Jpw, - pwbh np
wytiptinp ule nuppdubpt ninuinpubpht nnipu Yhwbi:

The idea of solipsism is evident in this passage. Mr. Head shouts at the black
showing the importance of his personality. To show Mr. Head’s pride and self-love
to his grandson the author uses a metaphor “the cockroaches would run the
passengers out” which is translated as “Ul nuphbtubpt ninunpbbiphti nnipu
yhwublt”. As in the given example, there is also a lexical transformation, as
expansion is made; i.e. “Passengers are not allowed in the kitchen”, “ninunpubiph
dnunpp funhwung wpgbywd £”.

“I never said I would or wouldn’t like it. I never said I wanted to come. |
only said I was born here and I never had nothing to do with that. I want to go
home. I never wanted to come in the first place. It was all your big idea.

bppbp std wuby' Yuppbd Ywd s&d upph pwnwpp: bppbp std wuby' nignid
G qui: Uhwytn wuby 6U, np wyuiptin 6U suyty, huly npw hbyg Gu uiwy snibbd: Maqnid
tGd it qiwy: Ulgphg by skh nigmid quup: Uyu widbip pn thwygini dypwhwinuignidts Enp:
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In this passage the author wants to express the main character’s miserable
situation by using an irony. He did not want to do that but he had to. The destiny
made him do that, and that is why the main character is talking with irony. He
thinks he is not guilty about what happened to him. He also tries to find someone
who is guilty. Here another aspect is also evident. The main character is also
egocentric, all the time, in any sentence, he always uses the personal pronoun I,
which proves that he thinks only about himself.

Egocentrism is yet another key element of the story. It is the inability to
differentiate between self and other. More specifically, it is the inability to
accurately assume or understand any perspective other than one's own. We have
found some examples of egocentrism in the text.

He stared straight ahead at the women who were massed in their fury like a
solid wall to block his escape, “This is not my boy,” he said. “I never seen him
before.” He felt Nelson’s fingers fall out of his flesh. The women dropped back,
staring at him with horror, as if they were so repulsed by a man who would deny
his own image and likeness that they could not bear to lay hands on him. Mr. Head
walked on, through a space they silently cleared, and left Nelson behind.

Lw ninpn buwybg wyt Gutwbg, np uypwnws dh wdnp wuwpbly Ehb
uplindty, np ny| sipuyht ipbit thwibusty:

- Uw hd yppnuiti sk: Unwopt wbqwid GU bpwit inbutinid, - wuwg buw:

MNuwpnt <bnp qqug’ htswbu Leunbp duipltinp pug pnntight: ip nynpbipp:

Ywbwyp htiyn pwpydbight'' huywgptipp tpw Ypw ublbnbing wytiwybu, wubu
hwhwhwpdwsé tht uypwgly dp dwpnnig, ny nipwiand Ep pp Yepwwpt nt
bdwbnygynittl wyiybiu, np squwpnnwbughti 6Gnp pwndpwgtiy pp Ypw: Mwpnb
<bnt wnwye jpwpdybg Gwbwlg' whduyh pwgws dwhwwwphny' Ubunbpb
fennbityny hbiplinid:

Reading this passage, one can surely see the egocentrism of one of the main
characters, whose name is Mr. Head. At that moment he only thinks about himself,
that is to say he forgets about Nelson. He just walks on leaving Nelson behind. In
the first sentence of the translation we can observe lexical transformation
modulation; “to block his escape” is translated as “pny; stpughti ppbb thwipusty”
because the word “block” which means “wpqbyby/funsptinnipty” does not collocate
with the word “thwfuniuyn” in Armenian. The next transformation that we have
made is antonomic translation; “/ never seen him before” is translated “Unwohl
wbquwd Gd pwb ppbutinid” to emphasize that Mr. Head was trying to deny hid
grandson Nelson. Amission is also used in this passage; “staring at him with
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horror, as if” was translated “hwywgptlinn Gpw Jpw vlibntingd wybtwbu, wubu”.
So, it is clear that the word “horror” is amitted because the context already
described the situation and it is obvious that they should have horror faces.

Mr. Head was trying to detach Nelson’s fingers from the flesh in the back of
his legs. The old man’s head had lowered itself into his collar like a turtle’s; his
eyes were glazed with fear and caution.

Muwpnt <bnp thnpdmid Ep nipplipti wquinppby LGunup dbnplinhg: obpniyp
Ynhuyh wbu qintfup thnpt £p dipgnty: Upw wgpbipp thuymd Ept Juipuhg b wi-
qqnipnipinilihg:

In this passage we can see the egocentrism of the main character. When Mr.
Head sees the woman who has fallen because of Nelson, he thinks of approaching
the crowd but something holds him back. And here his egocentrism becomes
apparent. He doesn’t want the women and the police to know that he is Nelson’s
grandfather to avoid the expected problems. Mr. Head tries to detach Nelson’s
fingers from the flesh in the back of his legs. While talking about the egocentric
behavior of the main character, the author used some kinds of stylistic devices, like
similie “like a turtle’s” which is translated as “Yppwyh wbu”. The author compares
the main character with a turtle, willing to describe the current situation.

Thus, we can conclude that the analysis of the short story "The Artificial
Nigger" is quite interesting. With the help of several lexical transformations, we
were able to analyze those examples that express the ideology of solipsism, the
main concepts of solipsism, its relation to literature, their translation difficulties.
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h.U. 1UR2UM3UL

unLhMUPRU P SUAUPUMrULNUNRG3UL LER4ULWULUSNMILC SLULE P
oenvunrp «UMrLUSULUL Lsare,» mMusSUJdUuoLNrY b4 MU <U3GMEL
rurqUuUL4IUoLNhy

Lbgniu wupundby qupquunad b thndhnfuynid £ henbbing wopfuwphp W dwpnyuwghu
Ywuph thnthnfunieniuubipht: Spwywunyeyu dbe unfhwyuhqih (Gqulwuwgnudp hwéwfu
hwdwnpynid £ pwdwlwuptu ndwpht fuunhp: Unjhwuhgqip hngbpwuwlwu thhihunthwyne-
pIntu k, wju Yppwnynid £ bwlb gpwlwunigywu dbg: Unjhwuhqdp dbwnmwdhghyulwu hw-
dnquniup Lk, puwn nph gnjnyeniu niup dhwju dbY wuhwwnp ghwnwygnigyniup: Uwutwyn-
puwwbu' nw wju whuwlbwnu §, nphtu wppwwbwnnud £ dwpnp, Gpp ggnd £, np hupp dhwy
dhwpt &, np gnjnigyntt niup, U hp hngbiywu ypdwlubtipp dhwy hngtywu yhbwlyubipu Gu:

Unwugpuypti pwnbp. unjhwyuhqd, nwuhqd, hwwnwnpd nwuhqd, Guwuphpniegntu,
htguwup, dwnpwup, dGyntunteyntu, hwlwypwup:

H.A. KA3BAPSIH

JIMHI'BUCTU3ALUA COJUIICU3MA B PACCKA3E ®JIAHHEPU
O'KOHHOP “UCKYCCTBEHHBIIA HET'P” U ETO APMSIHCKOM
HEPEBOJE

SI3bIK IOCTOSIHHO Pa3BUBAETCSA U MEHSIETCA, CIENYS 3a U3MEHEHUSIMU B MUPE U KU3HU
yesnoBeka. B yureparype JNMHIBUCTH3aLUsl COJMIICH3MA 3a4acTyl0 CUMTAETCS JOCTAaTOYHO
CJIOKHOH 3aiadell. HecMOTpst Ha TO, UTO COJIMIICU3M SIBJISICTCS TICHXOJIOTUYECKOH (HII0co-
¢ueli, oH Tarke Hcnoib3yercs B yureparype. ConuncusM — 3To Metadusnyeckas Bepa B
TO, YTO CYLIECTBYET TOJIBKO OJHO MHAUBHIyaJIbHOE CO3HaHUE. B 4acTHOCTH, 3TO TOUKA 3peHus,
KOTOPOM NMpHUAEp>KUBAETCA YEJIOBEK, KOTJa OH YyBCTBYET, YTO OH - €AMHCTBEHHBINH CyIIe-
CTBYIOLMM pa3yM, M 4YTO €ro MEHTAJIbHBIE COCTOSHHUS - €JUHCTBEHHbIE MEHTAJIbHBIC
COCTOSIHUSL.

Knroueeste cnoea: conurcusM, pacusM, OOpaTHBIN pacu3M, STOLEHTPH3M, UPOHUS,
capKasM, U30JIALHs, OTBPALCHUE.
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